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TIlE REBUILDING OF ST. PETERS BASILICA AND THE VATICAN PALACE. (Cont.)
CLEMENT VIII (Cont.).

During the laying of the new pavement, archeological discoveries of ancient inscrip-
tions and Christian memorials were again made near the confession. Openings made
in the altar of Calixtus II disclosed a more ancient altar enclosed within.
Part of old St. Peters still standing htreatened to collapse, and had to be repaired.
Giacomo della Porta adorned a chapel in the right nave facing the Gregorian Chapel.
Named after Clement VIII, it was completed in 1600 and the pavement in 1601. About
this time many of the altar pieces were painted, to be later replaced by mosaics.
With the death of della Porta, Giovanni Fontana and his nephew, Carlo Madema, became
architects of St. Peters.

(Pastor (XXIV), pp. 447-487)

PAUL V.
Paul V confirmed the works of Clement VIII regarding St. Peters A portion of old
St. Peters still stood, as well as a wall erected by Paul III. The house of the
archpriests, the benediction loggia and tower formed a square bofore the old basi-
lica (to the left of the present one). The old basilica's ruinous condition existing
under Nicholas V and Julius II had become worse and in 1605 a
huge block of marble had fallen during Mass at the altar of the
Madonna della Colonna. Following a desision of the Commission

of Cardinals,
Paul V, on Sept.17,
1605, decided to
demolish the remain-
der of the old basi·
lica. He decreed
that the various
monuments and relics
of the saints and
popes were to be
removed with great
care and to be preserved.
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• ••FLOOR PLAN a ST. PETERS BASILICA.

Cardinal Pallotta was assigned to
superintend the demolition, and two
Canons of St. Peters, Sestillo Mazucca
and Paolo Bizoni, were to see to the
preservation of monuments and relics
for posterity, by both pictures and
written descriptions. Protocol for the
transferral of relics and bodies of the
saints was drawn up and graves were
opened only in the presence of the Canons
of the Basilica. Jacopo Grimaldi made
most of the drawings.
Three tasks were accomplished:
1) the opening of the graves of the popes
and other sepulchral monuments and the
transferance of their contents; 2) the
demoli tion of the anci ent basiH ca; and
3) the preservation of monuments which
could be housed in the Crypt or Grotte
Vaticane, or which could be used in
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the new basilica. Work was begun September 28, 1605, and the bodies and relics were rev-
erently removed, most relics being temporarily housed in the last room of ~he Chapter
archives. On February 8, 1606, the demolition of the old basilica was begun with the
dismaltling of the roof, and proceeded rapidly, revealing anew the decay and danger of
the old basilica. July of 1606 saw the removal or relics from the lateral aisles
of the basilica begin, a work which went on into 1607.
Discussion among a commission of Cardinals about the new basilica went on for two years.
Architects from allover Italy were questioned as to whether the plan of Bramante and
Michaelangelo should be adhered to, or whether a nave should be added to the rotunda.
Plans were asked from Flaminio Ponzio, Carlo Maderno, Giovanni Fontana, Girolamo Rainaldi,
Niccolo Braconio and Ottaviano Turriani, all from Rome. Domenico Fontana of Naples,
Ludovico Cigoli of Florence and Antonio Dosio were consulted. Under Gregory XIII
Tiberio Alfarano had counseled a nave. Under Sixtus V Domenico Fontana had drawn a
plan for a nave with three aisles, actually a vestibule to the rotunda, retaining
Michaelangelo's facade. Under Clement VII Giovanni Mucanzio, papal master of cere-
monies, had pointed out that the ground plan was not symbolic of the Cross of Christ.
A rotunda, he urged, was ill suited for liturgical functions. Opposition asserted
that any aditions would spoil the artictic value of the great dome.
Carlo Mademo was the most ardent advocate of abandoning the Greek Cross, and of
bUilding a long nave, because it would cover the land occupied by the old basilica.
Room for solemn functions of the liturgy was to be had only by the addition of a nave,
and this inclined the cardinals to support Mademo's idea against the opposition.

March 8, 1607, saw the work begun on the
nave according to Mademo's plans, which
kept the spirit of the baroque. On May 7
the first stone of the facade was laid,
having been blessed by Paul V at a Mass
at the Quirinal. June 16, 1608 saw
the acceptance of the breadth of the nave
of Mademo by the commission, and confir-
mation by the Pope the next day. The
first block of travertine of the new fac-
adeappeared above the ground on June 15,
160$. Carts with tufa from the quarries
of Porta Portese began to arrive, and
wood for the scaffolding was hauled to
the site. The masses of travertine from
the quarries of Tivoli.wore out the road
from Santo Spiritu to St. Peters in their
passage.
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Under the floor of the old basilica the
remains of Nero's racecourse were laid
bare, and various tombs were discovered.
Soon nothing remained of the old St.
Peters except the choir of Sixtus IV
and this began to come down on November
16, 1609.
The new portico of Maderno was well under
way by July, l60~. The bUilding in
front of the new facade still stood and
on July 27, 1610, Paul V gave the order
for the razing of the archpriests palace
and the loggia of benediction, confirming
the order on November 30.

Overlay of Old St. Peters Basilica on
Nero's Circus and New Basilica of St.

Peter.
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Giotto's famous mosaic of the Navicella was removed and poorly restored. By the
beginning of 1611 there remained of the old basilica only a heap of stones. It was
found that the south wall of the Constantine basilica had rested on the racecourse
of Nero, and the inability of the racecourse to hold up this wall indefinitely had
been the cause of the disintegration of the old basilica.

The Navicella - Giotto.
(Photo- Frateli Allinari- Florence)

Roman Family of Borghese, in the seventh year of His Reign."

The mosaics designed
by Cesare d-Arpino were
completed in 1612 and
about May 29 of that
year the facade was
considered completed.
During this month the
thirteen statues of
Chris.t, St.John
the Baptist and the
eleven Apostles were
donated by Cardinal
Cesi to be placed on
the upper,ballustrade
of the facade, but
they were not unveiled
until 1614. Plaster
models of the ballus-
trade were first erected
to ascertain the cor-
rect proportions.
The Commission of
Cardinals submitted
a model of a huge
papal coat or arms for
the facade and an
i~scriptionl"In hG_r
of the Prince of the
Apostles, Paul V, Sov-
reign POntiff, of the

September 2, 1612 found Paul V giving instructions for the erection of belfries on
each side of the facade, designed by Maderno. They were intended to bring the
longitudinal arm into relief and make it stand out when viewed from the Piazza,
and further to eliminate the dispropirrti.n .•••t:ween\oherotunda and the nave. Mad ern.
brought the gigantic task of the construction of the nave to completion by November 22,
1614.
The wall of Paul III, which had separated the old and the new basiUcas,was removed,
starting on February, 1615 and by April 12, it became possible for the first time to
see the whole lenght of the new basilica. The date inscribed in the basilica gives
the completion as 1615, but it actually was terminated in 1617 with the laying of the
new steps, having the statues of St. Peter and St. Paul at their sides.
Paul V and Maderno had accomplished a gigantic work in ten years. Mederno has received
much condemnation for his departure from the design of Michaelangelo, but Paul V and
the Commission of Cardinals must share the responsibility for a decision based on the
necessity of space for the liturgy. Maderno solved a great problem set before him,
even though the great dome is not seen from the front, except from a distance.
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